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1Fifteen points (XV) Fifteen points (XV)EFƋOFTUIFSPMFPGDPHOJUJWFEJTTPOBODFJOEJWFSTFSFBDUJWFTQBDFT*O
BOJOUFSBDUJWFƌPPSQSPKFDUJPOWJFXFSTBSFFODPVSBHFEUPNPWFUISPVHIPVUUIFTQBDF
BOEFOHBHFJOUIFNBOJQVMBUJPOPGUIFBSUQJFDF%FUFDUJOHCPUITPVOEBOECPEZPG
UIFQBSUJDJQBOUUIF%TIBQFTBOEUFYUVSFTXJUIJOUIFJOTUBMMBUJPOCFOEBOEEJTUPSU
UPUIFJOUFSGFSFODFBDDPSEJOHMZ8IFOBQSFTFODFJTOPMPOHFSTFOTFEUIFTIBQFTBSF
BVUPOPNPVTMZSFTUPSFEXJUIBCVSTUPGFOFSHZUPUIFJSPSJHJOBMTUBUFXIJMFBHFOFSBUJWF
TZOUITPVOETDBQFPSDIFTUSBUFTUIFFOUJSFFYQFSJFODF
#ZJNNFSTJOHUIFWJFXFSJOBGVMMCPEZFYQFSJFODFPGTIJGUJOHDPNQPTJUJPOTCSFECZ
IVNBONPUJPOUIJTQJFDFQSPKFDUTNBOZEJWFSTFSFUJOBMJOUFSQSFUBUJPOTPGTQBDFXV 
DIBMMFOHFTUIFTFOTFTBOEQMBZTBDSVDJBMSPMFBTBHFOFSBUJWFTZTUFNHJWJOHJOTJHIU
UPUIFQSPTQFDUPGJOBDDVSBUFWJTVBMBTTVNQUJPOTUIBUDBOESJWFVTUPVOEFSTUBOE
OFXQPTTJCJMJUJFT"QJFDFXJUIQMFBTJOHBFTUIFUJDTDBSFGVMMZQMBOOFEBSDIJUFDUVSF
BMHPSJUINJDBMMZEFƋOFECFIBWJPSTBOEUIFBCJMJUZUPSFHFOFSBUFGSPNEFTUSVDUJWFFOFSHZ
UIFXPSLTFSWFTBTBGVTJPOQPJOUPGBSUEFTJHONBUIFNBUJDTBOEUFDIOPMPHZ
f Fifteen points (XV) defines the configuration of 
diverse reactive spaces. The body-sensitive experience 
can be described as a shifting architecture, delineated 
by mathematically arranged quadrilaterals and 
textures that display ambiguous perspectives. 
Photograph of the installation at the Indianapolis 
Museum of Art.
Esteban Garcia Bravo
Assistant Professor of Computer Graphics 
Technology,  Purdue University
Inspired both by constructivist avant-gardes 
and cognitive psychology, Garcia uses shape 
to test the senses and push the boundaries of 
visual assumptions. His work looks past the idea 
of shape as a function and instead explores its 
endless possibilities as an aesthetic form. His 
artistic endeavors include coding and fabrication 
of automated sculptures, interactive graphics 
and video installations.
Jorge Garcia Galicia
PhD candidate, Department of Computer 
Graphics, Purdue University
Jorge is interested in procedural modeling 
and any interaction between mathematics, 
algorithms and art. His field of study is 
geometry processing and digital image 
processing. He also has experience in live 
coding, and creative coding in general.
Aaron Zernack
Castle Bravo Tapes
Aaron produces experimental 
electronic music and sound under 
various project names. He is also 
the head of Castle Bravo Tapes, a 
label dedicated to the dissemination 
of avant-garde and deconstructed 
electronic music genres. He is currently 
using analog and digital modular 
synthesizers to unite sound and music 
through control voltage.
3Understanding The 
Human Object:
if you prick us, do we not 
bleed?
5IJTXPSLJTQBSUPGBMBSHFSSFTFBSDIQSPKFDUunderstanding the human objectJOXIJDI
WBSJPVTTVCQSPKFDUTXJMMDPNFUPHFUIFSUPRVFTUJPOUIFJEFBPGDSFBUJOHBXPSLJOH
DPOTFOTVTCFUXFFOEJƊFSFOUEJTDJQMJOFTBOEQFPQMF5IJTQBSUJDVMBSTUSBOEŞJGZPV
QSJDLVTEPXFOPUCMFFE ş	4IBLFTQFBSF
JOUFOETUPGPDVTPOUIFSIFUPSJDXJUIJO
TDJFOUJƋDNPEFMJOHPGIVNBOPJEPCKFDUTBOEIPXUIFQSPEVDUJPOPGUIFTFWJTVBMTDBO
BMUFSFNPUJPOBMSFTQPOTFTBOECFIBWJPST
#BTFEPOJEFBTXJUIJOUIFIJTUPSJDBMSFQSFTFOUBUJPOPGTDJFOUJƋDJNBHFSZUIFTDVMQUVSFT
DSFBUFEBSFJOUFOUJPOBMMZQSPWPDBUJWFJOPSEFSUPSFQMJDBUFUIFUIFNFTBOEJEFBMTGPVOE
XJUIJOUIJTUZQFPGJNBHFQSPEVDUJPO5IFTFPCKFDUTXJMMBDUBTUPPMTUPGPSN 
BHSFBUFSVOEFSTUBOEJOHPGTZNQBUIZBOEHVJMUUPXBSETOPOIVNBOPCKFDUTBTXFMMBT
RVFTUJPOJOHPVSQFSDFQUJPOPGXIBUNJHIUCFDPOTJEFSFENPSFŞIVNBOş5IJTDBOHJWFVT
BOJOEJDBUJPOPGIPXSFBMJTNDBOBMUFSPVSQFSDFQUJPOPGIVNBOPJEPCKFDUT
#ZMPPLJOHBUBTQJSBUJPOTJOUIFQPSUSBZBMPGŞUIFIVNBOCFJOHşBMPOHTJEFUIFSFBMJUZPG
CPEJMZGVODUJPOUIFNPEFMTXJMMCSJOHUPHFUIFSTPDJFUBMXBOUTBOEEFTJSFTBMPOHTJEF
UIFJSDPVOUFSQBSUIPSSPSTBOEEJTHVTUTBUFTUUPTFFJGUIFZSFUVSOBIBQUJDBOE
FNPUJPOBMSFTQPOTFUIBUDPOƌBUFTUIFTFPQQPTJOHTFOUJNFOUT5IFBJNJTUPMFBWFUIF
BVEJFODFXJUIBHSFBUFSVOEFSTUBOEJOHPGUIFQPUFOUJBMBƊFDUTPGUIFQSPEVDUJPOBOE
USFBUNFOUPGJOUFHSBUFETPDJFUBMUFDIOPMPHJFTTVDIBTIVNBOPJESPCPUT
f “Blood Test”
Agi Haines
CogNovo PhD research fellow, Plymouth 
University, UK
Agi trained as a speculative designer in the 
Design Interactions department at the Royal 
College of Art.  The focus of her work is the 
design of the human body: How might people 
respond to the possibilities of our body as 
another everyday material and how far can 
we push our malleable bodies while still being 
accepted by society?
5mood.cloud:
Data as Art
5IFQSPKFDUmood.cloudJTBOFYQMPSBUPSZBSUJTUJDEJTQMBZPGEBUBBTBSU&NPUJPOBM
TUBUVTJTTPNFUIJOHUIBUGPSNTBOEQBTTFTMJLFBDMPVEJOUIFBJS8IBUJGBOJOTUBMMBUJPO
DBOIPMEBOEDPMMFDUJOEJWJEVBMFNPUJPOBMTUBUVTFTBOEEJTQMBZTIPXXFBMMGFFMUPHFUIFS
JOUIFTBNFTQBDF 8JMMDPMMFDUJWFFNPUJPOBMBXBSFOFTTJOƌVFODFJOEJWJEVBMNPPETBOE
WJDFWFSTB 
'PSDSFBUJOHBDFSUBJONPPEQFPQMFPGUFOVTFMJHIUJOHFƊFDUTBOEDPMPSGVMMJHIUT
8IFOVTFEPOBMBSHFTDBMFMJLFXJUImood.cloudMJHIUTBSFTPNFXIBUFNPUJPOBMMZ
PWFSXIFMNJOHBOEQPXFSGVMMZFYQSFTTJWF5IJTQSPKFDUWJTVBMJ[FTFNPUJPOBMTUBUVTPG
QFPQMFJOUXFOUZGPVSTUSJOHTPG-&%MJHIUTUIFCPUUPN-&%TUSJOHSFGSFTIFTUPUIF
DPMPSDPSSFTQPOEJOHUPUIFNPTUSFDFOUJOQVUBOEJUNPWFTVQBTNPSFVQEBUFTPDDVS
BGUFSXBSE5ISPVHIUIJTSFQSFTFOUBUJPOPOFDBOSFƌFDUPOUIFDPMMFDUJWFFNPUJPOBM
TUBUVTPGUIFQFPQMFJOUIBUTQBDFJOBUJNFMZNBOOFS
f mood.cloud light art piece installed in the Gates Hall 
Lobby, Cornell University, 2014.
Younghui Kim
Hongik University, Sejong, South Korea
Younghui is a media artist who finds 
inspiration from everyday things or reactions 
she observes in different cultures. For over 
a decade she has been exploring the field of 
new media art, including wearable technology, 
combining physical computing technology 
with soft textile design.
Lindsay Reynolds
Cornell University, New York, USA
Lindsay is a post-doctoral researcher 
in the Interaction Design Lab at 
Cornell University. Her work explores 
technologies for mental and physical 
well-being.
Geri Gay
Cornell University, New York, USA
Geri is a professor in Information 
Science and the director of the 
Interaction Design Lab at Cornell. 
Her research focuses on social 
and technical issues in the design 
and application of interactive 
communication technologies. 
Hyuns Hong
Hongik University, Sejong, South Korea
Hyuns is an artist. Using computer 
science and electronics as artistic 
methods, Hyuns is currently pursuing 
an extended study of relations 
between lives and machines.
7The Multiple Lives of 
Walter B
A Biographical Exploration
8BMUFS#FOKBNJOJTPOFPGUIFNPTUJOUSJHVJOHDIBSBDUFSTPGUIFUIDFOUVSZ)JT
MBTUJOHDPOUSJCVUJPOUPBSUBOENFEJBUIFPSZIJTMVDJEFTTBZTIJTQVCMJTIFEFYDIBOHFT
XJUIDPOUFNQPSBSZJOUFMMFDUVBMTMJLF"EPSOP,SBDBVFSBOEPUIFSTBSFFOPVHIUPNBLF
#FOKBNJOJOUFSFTUJOH)PXFWFSIJTMJGFTUPSZJTBMTPGVMMPGFYDJUFNFOUBOENZTUFSZGSPN
IJTVOJWFSTJUZEBZTUPUIFUSBHJDTVJDJEFUIBUJTTUJMMTVSSPVOEFECZVOBOTXFSFERVFTUJPOT
UPUIJTEBZ5IFQSPKFDUVTFTUIJTNBUFSJBMGPSBOJOUFSBDUJWFFYQMPSBUJPOPGEFDJTJPOTBOE
DPOTFRVFODFTXIJMFTJNVMUBOFPVTMZFYQMPSJOH#FOKBNJOşTFSBBOEDPOUFNQPSBSJFT
5IFXPSLBMMPXTQBSUJDJQBOUTUPFYQMPSFIPXBOVNCFSPGJOUFSSFMBUFEEFDJTJPOTDIBOHF
BDIBSBDUFSşTCJPHSBQIZ5IFQBSUJDJQBOUTFOHBHFXJUIUIFQJFDFCZQIZTJDBMMZJOUFSBDUJOH
XJUIPCKFDUTBOEMPDBUJPOT*OTQJSFECZNPUJWFTGSPNUIFMJGFPGNFEJBUIFPSJTUBOE
QIJMPTPQIFS8BMUFS#FOKBNJO	
UIFXPSLJTTJNVMUBOFPVTMZBOFYQMPSBUJPOPG
IJTUPSZ
f Visualization of the physical installation. It features 
a number of small objects, a suitcase, a map drawn on 
the floor, and a projector.
Hartmut Koenitz
Assistant Professor, University of Georgia
Hartmut’s research interests are at the 
intersection of art, society and technology, with 
a focus on new forms of narrative expression 
in video games and other digitally mediated 
forms as well as serious games and physical 
computing. His artistic work is a critical 
technical practice, which allows him to explore 
how to present choices to an audience as 
participants and allow them to explore different 
the consequences through replay.
9Tomorrow 1FPQMFTPNFUJNFTVOEFSTUBOEUJNFBOETQBDFUISPVHIMJHIUBOEJUTSFƌFDUJPO
&WFSZUIJOHXFSFDPHOJ[FBTBQSFTFOUNPNFOUJTBDUVBMMZNJYFEUSBDFTPGMPUTPG
TFQBSBUFESFƌFDUJPOT8IFOXFMPPLBUUIFTUBSTXFNJHIUFYQFSJFODFBOEVOEFSTUBOE
UIFTFDPODFQUTJOUIFTBNFXBZ5IFTUBSTUIBUXFBSFMPPLJOHBUBSFBDUVBMMZMJHIUT
UIBUMFGUUIFJSPSJHJOTBMPOHUJNFBHP5IFZBSFGSPNGBSCBDLJOUIFQBTUCVUJOUIJTWFSZ
QSFTFOUNPNFOUUIFZBSFTUJMMUXJOLMJOH8IBUJGBNJSSPSEPFTUIBU 5IFMJHIUTSFƌFDUFE
GSPNVTXBOEFSBSPVOEUIFDPTNPT8IBUJGXFFODPVOUFSUIFNBHBJOVOFYQFDUFEMZ  
0VSQSPKFDUTUBSUTGSPNUIPTFRVFTUJPOT
5IFQSPKFDUTomorrowJTBCPVUNBLJOHBNJSSPSUIBUSFƌFDUTZFTUFSEBZ*OTJEFUIJTIVHF
EJHJUBMNJSSPSXFFODPVOUFSNBOZCFJOHTUIBUFYJTUFEŝXIPTUBSFEJOUPUIJTNJSSPS *G
UIFSFBSFQFPQMFXIPQBTTUIJTQMBDFFWFSZEBZUIFZNJHIUNFFUUIFJSSFƌFDUJPOTGSPN
ZFTUFSEBZBOEUIFZNJHIUUIJOLUPUIFNTFMWFTš)PXXPVMEUIJTSFƌFDUJPOCFDIBOHFE
UPNPSSPX Ţ5IFQBTUQSFTFOUBOEGVUVSFJTPOUIFTBNFMJOFTomorrowTIPXTUIJT
NJYFEUJNFBOETQBDFJOTJEFUIFEFƋOJUJPOPGUIFQSFTFOU
f When encountering the project Tomorrow the visions 
of people who passed by the same place yesterday is 
reflected.
Kwanwoo(Kw.anu) Park
Freelance Artist & UX Research Consultant/
Designer of Samsung Leeum Museum 
Kwanwoo is an artist who creates installation 
artworks using various kinds of media. His 
works focus on his unconscious memories and 
questions that surround perceiving different 
kinds of dimensions. 
Kyea-Min Jeon
Senior Student, Majoring at Digital Media Design, 
Hongik University, Korea
Kyea-Min’s artworks range from videos, media 
and installations, which focus on asking the 
question: how do people able to live together?
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Hooray:
Performative Interaction
HoorayJTBDPMMBCPSBUJWFXPSLCFUXFFO)ZF:FPO/BNBOE:BFTVL+FPOH1BSUJDJQBOUT
JOJUJBUFXJUIUIFJOTUBMMBUJPOHoorayCZTUBOEJOHCFGPSFJUBOEDBTUJOHBTIBEPX
1BSUJDJQBOUTşTIBEPXTBDUJWBUFMJHIUTFOTPSTXIJDIJOUVSOBDUJWBUFNPUPSTUIBUDBVTF
UIFJOTUBMMBUJPOşTƋHVSFTUPCPX"TBSFTVMUXIFOQBSUJDJQBOUTBQQSPBDIUIFXPSLBMM
PGUIFƋHVSFTJOEJWJEVBMMZCPX5IFHPBMPGUIFFYQFSJNFOUJTUPPCTFSWFUIFUSBOTJUJPOJO
XIJDIQIZTJDBMCPEJFTBOEEJHJUBMTFOTPSTSFDPOTUSVDUBOFYIJCJUJPOTQBDFJOUPBOBDUJWF
FOWJSPONFOUUIBUFODPVSBHFTFOHBHFNFOU5PFODPVSBHFFOHBHFNFOUUIFSFDPOƋHVSFE
TQBDFSFRVJSFTQBSUJDJQBOUTUPVTFUIFJSCPEJFTUPCFDPNFJOWPMWFEJOUIFJOUFSBDUJPO
*OTUBMMFEPOBXBMMUIFJOUFSGBDFPGHoorayQSPNQUTQBSUJDJQBOUTUPNPWFUIFJSCPEJFT
JOWFSUJDBMBOEIPSJ[POUBMEJSFDUJPOT*OBMMDBTFTXIFUIFSQBSUJDJQBOUTLOPXPSEPOPU
LOPXUIFJOTUSVDUJPOTGPSIPXUPJOUFSBDUXJUIHoorayJUJTJOUVJUJWFMZBDUJWBUFECZUIF
QSFTFODFBOENPWFNFOUTPGQBSUJDJQBOUT
f Hooray installation. Hooray was exhibited at Telfair 
Museum and Linda Matney Gallery, United States in 
2013 and OCI Museum, South Korea in 2014.
Hye Yeon Nam
Assistant Professor, Digital Arts 
Louisiana State University 
Hye Yeon Nam is a digital media artist working 
on interactive installations and performance 
video. She foregrounds the complexity of 
social relationships by making the familiar 
strange, and interpreting everyday behaviors in 
performative ways.
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RGB Color Bits RGB Color BitsJTBOBOJNBUFE3(#-&%QBOFMXIJDISFQSFTFOUTBNVUVBMVOEFSTUBOEJOH
PGSFDPHOJUJPOCFUXFFOBOBMPHDPMPSTBOECJUDPMPSEBUBPGBNBDIJOF8FIVNBOT
BSFTVSSPVOEFECZEJHJUBMEJTQMBZTJOUIJTFSBBOEUIFIJHISFTPMVUJPOPGBEJHJUBMEJTQMBZ
UFDIOPMPHZJTCMVSSJOHUIFMJOFTCFUXFFOUIFSFBMBOEUIFWJSUVBMXPSME
*NBHFTUIBUXFşWFTFFOUIPVHIUIFEJHJUBMEJTQMBZTMPPLBMNPTUSFBMCVUUIFZBSF
PCWJPVTMZDPNQPTFEPGEJƊFSFOUFMFNFOUTCFJOHDPNQPTFEPGDPEFBOEEBUB'PS
FYBNQMFUIFUSVFSFEDPMPSUISPVHIUIFEJHJUBMEJTQMBZTBOEDPMPSFEQBQFSDPVMEIBWF
UIFTBNFBQQFBSBODFCVUUIFJOTJEFFMFNFOUTBSFUPUBMMZEJƊFSFOURGB Color Bit tries to 
TIPXUIFDPOTUJUVFOUTPGEJHJUBMDPMPSCZQIZTJDBM3(#-&%TBOECJUEPUTQVODIFEPVU
PGBXPPEFOQBOFM
f All colors that can be represented with 24-bit 
RGB color data are animated with each color code. 
The installation represents how digital colors are 
constituted by geometrical aesthetic.
Sanghwa Hong
Founder and artist, RECT2ELLIPSE, South Korea
Sanghwa’s work is based on reinterpreting the 
ordinary. The ordinary has some good that 
makes our lives better but it’s also usually seen 
as less valuable. Using technology, physical 
computing and engineering he creates objects 
that, on one hand can be seen as ordinary, but 
which also gives us a glimmer of goodness.
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Visual Liquidizer or 
Virtual Merge
&BDIJOEJWJEVBMQFSTPOJTBOFOUJUZQIZTJDBMMZTFQBSBUFEGSPNUIFPUIFSTCVUXF
TPNFUJNFTGFFMTQJSJUVBMDPOOFDUJPOXJUIMPWFSTGSJFOETGBNJMZNFNCFSTBOETPPO"T
DMPTFSQIZTJDBMDPOUBDUTDBVTFUIFEFFQFSDPOOFDUJPOTJUJTQPTTJCMFUPJNBHJOFUIBUJU
XPVMECFNPSFFƊFDUJWFJGXFDPVMEQIZTJDBMMZNJYPVSNFMUJOHCPEJFTXJUIUIFCPEJFT
PGUIFPUIFST)VNBOSFMBUJPOTBSFPOFPGUIFNPTUJNQPSUBOUBTQFDUTUPNFBTVSF
IBQQJOFTTPGQFPQMF*UJTTPNFXIBUEJƍDVMUCVUNJHIUCFJEFBMJGXFDPVMEIBWF
QFBDFGVMSFMBUJPOTXJUIBTNBOZQFSTPOTBTQPTTJCMFSBUIFSUIBODPOƌJDUPSTFQBSBUJPO
*OUIJTXPSL Visual Liquidizer or Virtual MergeEFGPSNFEEZOBNJDJNBHFTPGWJTJUPST
BSFEJTQMBZFEBTJGUIFJSCPEJFTCFDPNFMJRVJEJ[FETDBUUFSFEBOENJYFE*OEPJOHTP
UIFBVUIPSTBSFIPQJOHUPQSPWJEFBWJSUVBMFYQFSJFODFPGEFFQFSDPOUBDUXJUIUIFPUIFS
QFSTPOTŝQFPQMFNFSHFXJUIFBDIPUIFSNPSFOPUPOMZJOBQSJWBUFSFMBUJPOMJLFMPWFST
CVUBMTPXJUIQFPQMFGSPNEJƊFSFODFDVMUVSBMCBDLHSPVOET
f The dynamic moving image rendered when two 
visitors each come to the opposite sides of the screen. 
The images of their bodies start scattering and mixing 
before gradually returning back to their normal figures.
Tatsuo Unemi
Department of Information Systems Science, 
Soka University 
Tatsuo has been working in the fields of 
Artificial Intelligence and Artificial Life since 
graduating from the Department of Control 
Engineering, Tokyo Institute of Technology in 
1978. His current research interests include 
software applications derived from Artificial 
Life, which look at art, sociology, and the field 
of humanities.
Daniel Bisig
Institute for Computer Music and Sound 
Technology, Zurich University of the Arts 
Daniel’s research areas have spanned art and 
design, computer music and sound technology. 
Since 1996 he has been active as an artist in the 
fields of computer animation, experimental 
video and software art.
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Steven Wingate
Department of English, 
South Dakota State University 
Steven comes to interactive narrative from 
literature, film, and the experimental traditions 
of both. Because of this twin background Steven 
has always been invested in hybrid genre work, 
and his output leans heavily in this direction. 
daddylabyrinth:
Exploring the Possibilities 
PG*OUFSBDUJWF/POƇDUJPO
daddylabyrinthFNCPEJFTUIFš$SPTTJOHTŢUIFNFPG$)*JOUIBUJUSFQSFTFOUTB
DSPTTJOHPWFSGSPNPOFUZQFPGOPOƋDUJPOCPPLUPBOPUIFS*ONPOPMJOFBSOPOƋDUJPO
	XIFUIFSJOQSJOUPSFMFDUSPOJDGPSN
UIFSFBEFSGPMMPXTBQSFEFUFSNJOFEDPVSTF
UISPVHIBTJOHMFTUPSZ*OUIFEJHJUBMMZFOBCMFECPPLUIBUJTOPXFNFSHJOHUIFSFBEFS
VTFSOBWJHBUFTUISPVHIBOBSSBUJWFFOWJSPONFOUJOXIJDINVMUJQMFJOUFSMPDLJOHTUPSJFT
BSFQPTTJCMFQBSUJDJQBUJOHJOUFSBDUJWFMZJOUIFTIBQJOHPGUIFXPSL8JUIIVOESFETPG
QBHFT	NBOZJODMVEJOHWJEFP
BOEEP[FOTPGQBUITXJUIJOQBUITdaddylabyrinth enables 
BDPDSFBUJWFMJUFSBSZFYQFSJFODFUIBUUIFNPOPMJOFBSOPOƋDUJPOCPPLDBOOPUPƊFSŝBOE
BMPOHXJUIJUNVMUJQMFPQQPSUVOJUJFTGPSUIFSFBEFSVTFSUPDSFBUFNFBOJOHUISPVHIUIF
DPNCJOBUJPOBOEDPMMJTJPOPGNVMUJQMFOBSSBUJWFCVJMEJOHCMPDLT
*OQSFTFOUJOHdaddylabyrinth8JOHBUFQSPQPTFTUIBUUIFOFYUHFOFSBUJPOPGUIF
OPOƋDUJPOCPPLXJMMFNQIBTJ[FQPMZMJOFBSJUZ<>BOEOBWJHBUJPOBMSFBEFSTIJQJOUIJTXBZ
GPDVTJOHUIFBVEJFODFşTBUUFOUJPOPOUIFDPOOFDUJPOTCFUXFFOOBSSBUJWFFMFNFOUTSBUIFS
UIBOPOBTJOHMFMJOFBSPVUDPNF*UQSFTFOUTPOFWJTJPOPGXIBUUIFOPOƋDUJPOCPPLNBZ
CFDPNFEVSJOHJUTšDSPTTJOHPWFSŢJOUPUIFEJHJUBMBOEJUTVTFPGBOBVUIPSJOHUPPMOPU
QSJODJQBMMZJOUFOEFEGPSDSFBUJWFXPSLJOEJDBUFTUIFQPTTJCJMJUJFTUIBUBVUIPSJOHUPPMT
SFQSFTFOUJOTIBQJOHUIFGVUVSFPGUIFCPPL5IFFYQBOEFEOPOƋDUJPOCPPLXJMMCFDPNF
BQMBDFPOFWJTJUTBOESFFYQFSJFODFTSBUIFSUIBOBQSFPSEFSFETFUPGTFOUFODFTPOF
TJNQMZTUBSUTBOEƋOJTIFTSFBEJOH
<> Rosenberg, Jim. “Navigating Nowhere/Hypertext Infraware” http://www.well.com/user/jer/ NNHI.html.
f The interactive web-based digital-native memoir, 
daddylabyrinth. The full work is available at 
www.daddylabyrinth.com under a Creative Commons license.
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Adam Donovan
Hybrid media artist, Vienna
Adam is a hybrid media artist working in the 
area of science, art, music and technology. His 
artwork incorporates Nonlinear Acoustics, 
Robotic sculpture, Game Engine Environments 
and camera tracking to name a few. Donovan’s 
work is inspired by the intangible aspects of 
physics we experience every day. He explores 
these phenomena amplifying their effects to 
create new mediums and experiences.
Psychophysics 
machines
Psychophysics machinesJTBTPVOEJOTUBMMBUJPONBEFGSPNGPVSBDPVTUJDQIZTJDT
NBOJQVMBUJOHSPCPUT6TJOHTPVOEGPDVTJOH	QBSBNFUSJDTQFBLFSTTPVOEMBTFST

SFƌFDUJPOBOE"OUJ%PQQMFSTIJGUTPsychophysics machines EJTSVQUTUIFBVEJUPSZ
QFSDFQUVBMFOHJOFUPDSFBUFBOFOWJSPONFOUPGTPVOEUIBUOPSNBMMZJTOPUQPTTJCMFUP
IFBSJOOBUVSF.PUJPOPGUIFBVEJFODFNFSHFTXJUIUIFNPUJPOPGUIFSPCPUTBTUIFZ
NPWFUVSOJOHUIFQJFDFJOUPQBSUNBDIJOFQBSUIVNBONFTNFSJDƌPXQFSGPSNBODF
5IFJOƌVFODFPGUIFCPEZBOEDPODFQUPGUIFMFOT	UIFJEFBPGƌPXPSNPUJPOXJUIUIF
CPEZUISPVHITQBDF
JTGVTFEUPHFUIFSXJUIUIFJEFBPGQTZDIPMPHZBOEQIZTJDTJOXIJDI
UIFSPCPUTDBOCFUIPVHIUPGBTBQIZTJDJBOQFSGPSNJOHBUFTUPSBENJOJTUFSJOHNVTJDBM
NFEJDBUJPOXIJDIJTSFƌFDUFEJOUIFOBNFPGFBDISPCPU
$BQUVSJOHUIFFTTFODFPGUIFFYQFSJFODFJTQBSUJDVMBSMZEJƍDVMU1FSIBQTBGFXRVPUFT
GSPNXIBUQFPQMFIBWFTBJEBGUFSIFBSJOHUIFXPSLTPWFSUIFMBTUZFBSDBOCFTUEFTDSJCF
UIJT
“Wow, I never thought it was possible to experience sound in this way”
“It’s like 3D cinema for the ears”
“The way the sound moves seems somehow impossible” 
f [Left + Bottom] Robot 3: Dr Doppler explores 
spatialization effects using the Doppler Effect ̦  
[Top] Robot 1: The Curious Tautophone ̦ <.JEEMF> Robot 2: 
“Multiplexing Tautophone” a multiplexing Sound Lens Robot
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Garth Paine
Composer and Associate Professor, 
Arizona State University
Garth Paine is particularly fascinated 
with sound as an exhibitable object 
where the listener can spend time with 
the sonic artefact so that they feel truly 
present.
Sue Hawksley
Choreographer and Performer 
Researcher at Adelaide, South Australia
Sue is a dance artist, bodywork therapist 
and artistic director of articulate animal, an 
interdisciplinary performance company which 
undertakes collaborative projects focused upon 
movement, identity and territory. Her research 
critically examines concepts of embodiment 
through choreographic and somatic practices, 
philosophy, and mediation.
Simon Biggs
Visual Artist and Professor of Art, 
University of South Australia
Simon is a media artist, writer and curator 
with interests in digital poetics, interactive 
environments, interdisciplinary research and 
co-creation.
Crosstalk:
Making People in 
Interactive Spaces
CrosstalkJTBQFSGPSNBODFXPSLJOWPMWJOHTQFFDINPWFNFOUBOEUIFCPEZ5XP
EBODFSTşNPWFNFOUBOETQFFDIBSFSFNFEJBUFEXJUIJOBOBVHNFOUFEFOWJSPONFOU
FNQMPZJOHSFBMUJNFNPUJPOUSBDLJOHWPJDFSFDPHOJUJPOJOUFSQSFUBUJWFBOEHFOFSBUJWF
MBOHVBHFTZTUFNT%QSPKFDUJPOBOEHSBOVMBSBVEJPTZOUIFTJT5IFBDRVJSFETQFFDIB
EFTDSJQUJPOPGBOJNBHJOFEEBODFJTSFXSJUUFOUISPVHIQSPKFDUFEEJHJUBMEJTQMBZBOE
TPVOETZOUIFTJTUIFQFSGPSNFSTDBVTJOHUFYUTUPJOUFSBDUBOESFDPNCJOFXJUIPOF
BOPUIFSUISPVHIUIFJSTVCTFRVFOUDPNQPTJUJPOBMBSSBOHFNFOU8IBUJTXSJUUFOJT
BƊFDUFECZUIFEBODFXIJMTUUIFFNFSHJOHSFDPNCJOBOUEFTDSJQUJPOTEFUFSNJOFXIBU 
JTEBODFE5IFXPSLRVFTUJPOTBOETFFLTJOTJHIUJOUPUIFSFMBUJPOTCFUXFFOLJOFTUIFUJD
FYQFSJFODFNFNPSZBHFODZBOEMBOHVBHF
CrosstalkXBTEFWFMPQFEXIJMFUIFBSUJTUTXFSFJOSFTJEFODFBUUIF#VOEBOPO5SVTU/FX
4PVUI8BMFTJOBOEBUUIF"SU.VTFVNPG"SJ[POB4UBUF6OJWFSTJUZJO
f Still from the performance at the Arizona State 
University Art Museum, Tempe, USA, 2014 (with Angel 
Crissman).
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Dimitris Grammenos
Principal Researcher, Institute of Computer 
Science, FORTH, Greece
Dimitris is interested in exploring novel approaches 
for technology-enhanced collaborative artistic 
expression. As an interaction designer, he has a 
strong focus on shaping creative experiences which 
are open and accessible to anyone, irrespective of 
their artistic or technological background.
CopyCutJTBOJOUFSBDUJWFFYIJCJUUIBUTVQQPSUTBSUJTUJDDSFBUJPOUISPVHIBWFSZTJNQMF
FBTZUPMFBSOBOEFNQMPZJOUFSBDUJPOBQQSPBDIUIBUZJFMETIJHIMZJNQSFTTJWFBOE
FYQSFTTJWFSFTVMUT5IFBSUJTUJDBQQSPBDICVJMETVQPOUIFNJYFENFEJBUFDIOJRVFPG
DPMMBHFGVSUIFSFYUFOEJOHJUTDBQBCJMJUJFTBOENFDIBOJDTCZUBLJOHBEWBOUBHFPGUIF
NFBOTPƊFSFECZUIFEJHJUBMNFEJVN8IFOCopyCutJTVTFEJODPNCJOBUJPOXJUIB
QSPKFDUJPOTZTUFNBOETVSGBDFJUCFDPNFTBEJHJUBMNJYFENFEJBHSBƍUJQMBUGPSNUIBU
DBOBMTPTVQQPSUMJWFDSFBUJWFQFSGPSNBODFTCZBTJOHMFPSFWFONVMUJQMFDPDSFBUJOH
BSUJTUT
f [Left] A composition created using CopyCut after 
5 minutes ̦ <5PQ> Layer manipulation menu ̦ 
[Middle + Bottom] Preliminary conceptual drawing 
of the CopyCut installation piece by the visual artist 
Manolis Apostolakis.
CopyCut:
The World is Your Palette
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Kieran Nolan
PhD Candidate, GV2 Research Group, Lloyd 
Institute, Trinity College
Kieran is a lecturer, artist-researcher, designer 
and educationalist. His PhD research explores 
the collision of arcade video game aesthetics, 
new media art, and has numerous publications 
and exhibitions in experimental interaction 
design, indie game development, and 
multimedia teaching. 
CONTROLJTBOBSUHBNFFYQFSJFODFUIBUJOUFOETUPQSPWPLFEJTDVTTJPOBOESFƌFDUJPO
POUIFMJNJUBUJPOTPGUIFQIZTJDBMJOUFSGBDFBOEUIFOBUVSFPGUIFIVNBODPNQVUFS
TZNCJPTJTJOWJEFPHBNJOHBTNFEJBUFEUISPVHIUIFNBOVBMHBNFDPOUSPMMFS*UFDIPFT
UIFIBOEUPDPOUSPMMFSBTQFDUPGUIFWJEFPHBNFJOUFSGBDFJOUIFEJFHFUJDTQBDFPGUIF
WJTVBMJOUFSGBDFUISPVHIBEPXOTBNQMFENFUBJOUFSGBDFCONTROLNBLFTUIFHBNF
JOUFSGBDFUIFDPOTUBOUQPJOUPGGPDVTSBUIFSUIBOIBWFJUEJTBQQFBSUPNBLFXBZGPSBO
VOSFMBUFEGFFECBDLWJTVBM5IJTHPFTBHBJOTUUIFOPUJPOPGUIFJEFBMPGJOUFSGBDFEFTJHO
XIFSFBOJOUFSGBDFTIPVMECFTPJOUVJUJWFUIBUJUGPSBMMJOUFOUTBOEQVSQPTFTEJTBQQFBST
*OCONTROLUIFWJTVBMJOUFSGBDFXJMMOPUMFUZPVGPSHFUUIBUZPVBSFNBOVBMMZ
JOUFSGBDJOHXJUIUIFDPNQVUFSUISPVHIBIBOEUPDPOUSPMMFSMJOL#ZVTJOHBMPXƋEFMJUZ
SFQSPEVDUJPOPGUIFIBOEJOUIFQMBZƋFMECPUIWJTVBMMZBOEJOUFSNTPGUIFBWBJMBCMF
DPOUSPMTDIFNFUIFHBNFSFƌFDUTUIFSFTPMVUJPOEJWJEFCFUXFFOUIFBOBMPHBOEEJHJUBM
XPSMET*OBEEJUJPOUPUIFDIBMMFOHFQSPWJEFEUIFJODSFBTJOHCVUUPODPVOUPGUIF
POTDSFFOHBNFDPOUSPMMFSTJTJOUFOEFEUPSFƌFDUUIFFWPMVUJPOPGHBNFJOQVUEFWJDFT
f In CONTROL the player negotiates a series of 
increasingly complex videogame control devices 
through a downsampled representation of their hand 
and using the basic arcade control scheme of 
8 directions and 1 action button.
CONTROL:
An Experimental (Meta) 
Game About Interface 
Constraints
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Patrick Hutchings
PhD candidate in Design, Monash University 
Patrick’s main research interests are in 
generative and adaptive music models and he 
has worked on generative editing systems for 
film installations. Patrick published a recording 
of original music compositions in 2012 named 
City Festival.
Yun Tae Nam
PhD candidate in Design, Monash University
Yun Tae’s interest lies primarily in multimedia 
design dealing with nature, human experience 
and technology for interactive installations.
$SFBUJOHQVCMJDBSUXJUIEJHJUBMNFEJBJOQVCMJDQMBDFTJTBOFNFSHJOHGPSNPGCPUI
BSUJTUJDBOEQBSUJDJQBUPSZFYQSFTTJPOFJUIFSUFNQPSBMMZPSQFSNBOFOUMZ
/BNBOE)VUDIJOHTDPOTJEFSUIFGVTJPOPGEJHJUBMNFEJBTUSFFUBSUQFSGPSNBODFBOE
QBSUJDJQBUJPOBTBUSBOTGPSNBUJWFUPPMGPSTPDJBMMZFOHBHJOHXJUIBVEJFODFTBOEFOBCMJOH
JOUFSBDUJWFFYQFSJFODFTJOVSCBOFOWJSPONFOUTUIBUFYUFOEPOUIFOPSNBMQIZTJDBM
SFBDUJPOTQFPQMFIBWFUIFSFAugmented Street Art JTBOBQQSPBDIGPSOFXNFEJB
QBSUJDJQBUPSZQVCMJDBSUQSPNPUJOHDPDSFBUJWJUZCFUXFFOBSUJTUTBVEJFODFDPOUSPMMFE
JOUFSBDUJWFQSPKFDUJPOBOESFTQPOTJWFNVTJDJOVSCBOTUSFFUFOWJSPONFOUT*UJTEFTJHOFE
UPBDLOPXMFEHFBOEQSPNPUFBEJWFSTJƋFEDPODFQUPGTUSFFUBSUBOEGVSUIFSTQFDJGZIPX
EJHJUBMNFEJBDBOQSPNPUFUIFDPODFQUPGOFXNFEJBQBSUJDJQBUPSZQVCMJDBSU
5IFTZTUFNTXPSLUPHFUIFSJOBOJOOPWBUJWFGVTJPOGPSFYQFSJFODJOHUIFQVCMJDTQBDFBOE
UFNQPSBMDPNQPOFOUTPGBSU5ISPVHIFOBCMJOHBVHNFOUFEFOSJDIFEBOEJOUFSBDUJWF
NVMUJTFOTPSZFYQFSJFODFTUIFTZTUFNBJNTUPJOTQJSFCPUIUIFBSUJTUJDQSPDFTTBOE
UIFQBSUJDJQBOUTşJOUFSBDUJPOTJOBOEXJUIQVCMJDTQBDFT.PSFJNQPSUBOUMZAugmented 
Street"SUDFMFCSBUFTBOEFNQPXFSTCPUIUIFBSUJTUTBOEUIFQBSUJDJQBOUTUPUSBOTGPSN
UIFVSCBOTUSFFUFOWJSPONFOUUISPVHIBFTUIFUJDVOFYQFDUFEBOEQMBZGVMFYQSFTTJPOT
f The Augmented Street Art project — it is comprised 
of two systems (Interactive Projection and Responsive 
Music) for superimposing audience controlled digital 
artistic content on the environment and generating 
music that responds to the artwork and environmental 
changes in real-time.
Augmented Street Art:
Street Art Performance 
With Interactive Projection 
And Responsive Music
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Esther Rolinson
Visual Artist, Hastings, UK
Based in South East England Esther’s work 
explores the architectural applications of three-
dimensional structures, animated light designs 
and digital technologies. Her focus lies in the 
idea of sensitizing environments.
‘Melt’, ‘Splinter’ and 
‘Thread’
Sculptural Installations
Melt, Splinter and ThreadBSFTDVMQUVSBMJOTUBMMBUJPOTUIBUFWPLFUIFOPUJPOPG
EJTJOUFHSBUJOHTUSVDUVSFTUSBDJOHBSFMBUJPOTIJQCFUXFFODIBPUJDBOEHFPNFUSJDGPSNT
&BDIXPSLDSFBUFTVOGPMEJOHWJTUBTPGMBOETDBQFTJONPUJPOGSPNBWFSUJDBMGPSFTUPG
GPSNTJOMeltUPUIFTIBUUFSJOHTUSVDUVSFPGSplinter BOEUIFCBSFMZQFSDFQUJCMFQSFTFODF
PGThread6OEFSMZJOHUIFTFXPSLTJTBDPOTJEFSBUJPOPGDPOUFNQMBUJWFTQBDFTBOEBO
JOUFSFTUJOFOHBHJOHXJUIUIFWJFXFSşTJOOBUFVOEFSTUBOEJOHPGGPSNBOENPWFNFOU
5IFTFOTFPGDPOOFDUJPOCFUXFFOUIFBVEJFODFBOEUIFXPSLJTBLFZFMFNFOUPG&TUIFSşT
QSBDUJDF4IFJTDVSJPVTBCPVUIPXUPCSJOHUIFJOEJWJEVBMJOUPBTFOTPSZSFMBUJPOTIJQ
XJUIFBDIQJFDF'SPNUIFPVUTFUJOUIFTFXPSLTUIFSFXBTBOJOUFOUJPOUPVUJMJ[F
UIFTVCUMFDPNQMFYJUZPGQSPHSBNNJOHBOEFNFSHJOHUFDIOPMPHJFTXIJMTUWJTVBMMZ
QSJPSJUJ[JOHUIFQIZTJDBMGFMUFYQFSJFODFUISPVHIUIFRVBMJUZPGGPSNBOENBUFSJBMT
*OTFUUJOHPVUUPBDIJFWFUIJT&TUIFSDBSSJFEPVUFYUFOTJWFESBXJOHBOENPEFMNBLJOH
UPFWPMWFUIFXPSLDPODFQUVBMMZ5IFJNQPSUBODFPGESBXJOHEFWFMPQFEJOIFSQSBDUJDF
EVSJOHUIJTUJNF*UJOTQJSFEBOBQQSPBDIPGTQPOUBOFPVTNBLJOHUIBUTIFDBSSJFEJOUP
NPEFMNBLJOHBOEQSPHSBNNJOH&TUIFSVTFEESBXOJNBHFTBTBXBZPGVOEFSTUBOEJOH
BOEFYQMPSJOHQBUUFSOTPGGPSNBOENPWFNFOU
f [Top Left] Melt2 Installation — a larger scale 
installation from the original Melt installation ̦  
[Top Right] Thread Installation ̦ <#PUUPN> Splinter 
Installation.
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Asta Roseway
Microsoft Research
Asta’s work at Microsoft Research 
focuses on Human Computing 
Interaction (HCI), Affective Computing, 
and wearable technologies. She is 
one of the co-founders of studio99, 
a Microsoft Research effort designed 
to bring Art and Technology practices 
closer together.
Ann Paradiso
Interaction Designer, UX Manager, 
Microsoft Research
Ann’s interests are in new interaction paradigms 
in assistive technology, including wearable, 
mindfulness-based interaction approaches 
for behavior modification and nervous system 
regulation, relationships between technology, 
music, mental health and quality of life for 
people with chronic and acute disability; scalable, 
cost-effective VR/AR-based platform for clinical 
treatment of anxiety spectrum disorders.
Sang-won Leigh
PhD Candidate, MIT Media Lab
Sang-won Leigh was a studio99 intern who 
currently studies at MIT Media Lab as a PhD 
student in the Fluid Interfaces Group under 
Pattie Maes. His passion lies in the intersection 
between the virtual and real, and much of his 
work focuses on bridging the gap between the 
two.
Remnance of FormJTBOJOUFSBDUJWFBSUJOTUBMMBUJPODPNQSJTJOHBTFSJFTPGWJHOFUUFT
EFTJHOFEUPDIBMMFOHFPVSOPUJPOPGSFBMJUZUISPVHIUIFNBOJQVMBUJPOPGMJHIUBOE
TIBEPX#ZGVTJOHMJHIUQSPKFDUJPOBOENPUJPOUFDIOPMPHJFTUIFTIBEPXDBOOPX
EFUBDIJUTFMGGSPNJUTGPSNFSSPMF5IJTDSFBUFTBOFXOBSSBUJWFUIBUCMVSTUIFCPSEFS
CFUXFFOXIBUşTSFBMBOEXIBUşTOPU
5IFJOTUBMMBUJPOEZOBNJDBMMZNPEVMBUFTBOEEJTUPSUTUIFSFMBUJPOTIJQCFUXFFO
TJNQMFNVOEBOFPCKFDUTBOEUIFJSTIBEPXT5ISPVHIBNCJFOUBVHNFOUBUJPOPGUIF
TIBEPXTIBQQFOJOHJOUIFQFSJQIFSZPGWJFXFSşTBUUFOUJPOXFUSZUPTIJGUBOEFYUFOE
UIFQFSDFJWFEOBUVSFPGUIFPCKFDUT5ISPVHIUIFQSFTFOUFEWJHOFUUFTXFFYBNJOF
UIFGVOEBNFOUBMIVNBOQFSDFQUJPOPGSFBMJUZPOPOFMFWFMXIJMFGPTUFSJOHBEFFQFS
DPOOFDUJPOCFUXFFOWJFXFSBOEUIFPCKFDUTIBEPXSFMBUJPOTIJQ
f Tweaking our perception of reality by digitally 
augmenting shadows.
Remnance of Form:
Interactive Narratives with 
Augmented Shadows
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Vygandas “Vegas” Šimbelis
Mobile Life @ KTH
Vegas is an artist and researcher who works interdisciplinary and 
combines various approaches in his artistic practice and research. 
His work is grounded within conceptual, interactive and media 
art paradigms, with a recent focus on technological aspects of 
new media, seeing his practice and research through the lens of 
authorship.
The MetaphoneQSPKFDUSJTFTGSPNUIFDPOWFSHFODFPGCPEZBOENBDIJOFRVFTUJPOJOH
UIFFTTFOUJBMTPGJOUFSBDUJPOCFUXFFOIVNBOBOENBDIJOF5IFNBDIJOFBOEQBSUJDJQBOU
JOUFSBDUJOBDMPTFJOUFSUXJOFEXBZXJUIUIFQBSUJDJQBOUGFFEJOHUIFNBDIJOFXJUI
CJPMPHJDBMTJHOBMT*OUVSOUIFQBSUJDJQBOUJTTUSPOHMZBƊFDUFECZNFDIBOJDJOUFSGFSFODF
*UJTIBSEUPEFTDSJCFXIPBOEXIBUBƊFDUTNPTUBTMetaphoneNJYFTBMMUIF
QBSUJDJQBOUTşCJPMPHJDBMTJHOBMJNQVMTFTJOUPPOFFWPDBUJWFFYQFSJFODF
5IFQSPKFDUJNQMJFTOPUJPOTPGBƊFDUBOEBEBQUBUJPOPGBOFNPUJPOBMXPSMECZNBDIJOFT
BOEIVNBOTBOEWJDFWFSTBBTXFMMBTIPXNPOPUPOJDSIZUINTPGUIFNBDIJOFBƊFDU
IVNBOTUISPVHIUIFJSJOUFSBDUJPOTXJUIUIFN4IBSJOHFNQBUIZCFUXFFOUXPPQQPTJUF
XPSMETUIFQSPKFDUFYQMPSFTBNBOJGPMEXPSMEBOEDSFBUFTBOUBHPOJTUJDEJDIPUPNJFTBOE
POFXPSMEXJUIJOEVBMJUZPGIVNBOBOENBDIJOF
MetaphoneBOEJUTDSFBUJWFQSPDFTTJTJOTQJSFEMBSHFMZCZUISFFBSUIJTUPSZNPWFNFOUT
'PSNBMJTNXIFSFUIFVOEFSTUBOEJOHPGBOBSUJGBDUJTTIBQFECZGPSNBMFMFNFOUT
$POTUSVDUJWJTNEFƋOFECZUIFDPNCJOBUJPOPGCPUIUIFGVODUJPOBOEGPSNNFU
UPHFUIFSJOIBSNPOZXJUIOPEJTUJODUJPO'VUVSJTNBOEJOEVTUSJBMJTNXIFSFOFXNPEFSO
BFTUIFUJDTTVDIBTOPJTFBOEDIBPTBSFFTUBCMJTIFEBOEIBWFCVSOFEUIFCSJEHFTCFUXFFO
OBUVSFBOEDVMUVSF
f Patterns drawn on a large canvas by 
the Metaphone machine.
Metaphone:
Distinguishing Human 
and Machine
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Mary Mainsbridge
PhD candidate, University of Technology, Sydney
Mary is interested in exploring the influence of 
gestural systems and sensing technologies on 
her own performance practice. Her performance 
background as a vocalist and pianist prompted 
her to pursue more dynamic and expressive 
performances with digital technology through 
gestural interaction.
BodyscapesIJHIMJHIUTUIFJEJPTZODSBTJFTPGPVSNPWFNFOUQBUUFSOTIVNBOOFTTBOE
JOUVJUJPOBJNJOHUPTUJNVMBUFBXBSFOFTTPGJOHSBJOFECPEJMZIBCJUT*UFODPVSBHFT
NPWFNFOUBXBSFOFTTUISPVHIFYQMPSBUJPOBOEJNQSPWJTBUJPOBOEFNCSBDFTUIF
EFTJHOPGƌFYJCMFBOEPQFOHFTUVSBMTZTUFNTUIBUPƊFSBDDFTTUPBMUFSOBUJWFGPSNTPG
NVTJDJBOTIJQ
5IFTFNJJNQSPWJTFEQFSGPSNBODFXPSLXBTQFSGPSNFEBUB4ZEOFZ'SJOHF
'FTUJWBMTFBTPOCZBEVPDPNCJOJOHMJWFBOEQSPHSBNNFEFMFDUSPOJDQFSDVTTJPOXJUIB
NPWFNFOUDPOUSPMMFEJOTUSVNFOUDBMMFEUIF5FMFDIPSE5IF5FMFDIPSEJTBQPMZQIPOJD
WFSTJPOPGUIF5IFSFNJO5IFWJSUVBMJOTUSVNFOUMJOLTUIFCPEZşTQSPQPSUJPOTBOEUIF
SBUJPTCFUXFFOUIFMJNCTUPSTPBOETVSSPVOEJOHTQBDFUPHFOFSBUFWJSUVBMTUSJOHTPVOET
BOEJOUFSWBMT1SPKFDUFEWJTVBMTBNQMJGZUIFQFSGPSNFSşTNPWFNFOUTBOEEFQJDUUIF
WJCSBUJPOTPGFBDISFTPOBUJOHTUSJOH#PUIUIFTUSJOHNFUBQIPSBOEWJTVBMGFFECBDLBSF
JOUFOEFEUPOVSUVSFOFXGPSNTPGNVTJDJBOTIJQUIBUFODPVSBHFNPWFNFOUBXBSFOFTT
#ZIJHIMJHIUJOHUIFQFSGPSNFSşTSFMBUJPOTIJQXJUIUIFJSCPEZUIFQFSGPSNBODFBEESFTTFT
UIFTPNFUJNFTGSBVHIUSFMBUJPOTIJQNBOZGPSNBMMZUSBJOFENVTJDJBOTIBWFXJUIUIFJS
CPEJFT5IFNPWFNFOUFYQMPSBUJPOTFODPVSBHFECZUIFEFTJHOSFƌFDUBEFTJSFGPS
CBMBODFBOEBTFOTFPGTFMGDPOUSPMBOECPEZNBTUFSZ
f Bodyscapes performed at the 2014 Sydney Fringe 
Festival. Visual feedback represents receding traces of 
the body’s trajectories in Bodyscapes.
Bodyscapes:
Gestural Performance


